
CLIMATES
 

OFCHANGE

A

 

LIV ING

 

NEWSPAPER PLAY

CIVIC ENSEMBLE AND DEPARTMENT OF PERFORMING & MEDIA ARTS
ENGAGED CORNELL AND THE COLLEGE OF AGRICULTURE AND LIFE SCIENCES

P R E S E N T S

DECEMBER 1, 2017 - 7:30 PM SCHWARTZ CENTER
DECEMBER 2, 2017 - 2:00 PM ENFIELD VALLEY GRANGE
DECEMBER 2, 2017 - 7:30 PM SCHWARTZ CENTER
DECEMBER 3, 2017 - 7:30 PM COMMUNITY SCHOOL OF MUSIC & ARTS
DECEMBER 4, 2017 - 1:00 PM CORNELL SUSTAINABILITY SUMMIT

Story Circles were conducted at the following locations and groups: 

Ecovillage

Fossil Free Tompkins

Tompkins County Council of Governments Energy Committee

Cayuga Nature Center

Tompkins County History Center

Tompkins County Farmers

Groton, NY

Enfield, NY
Lehman Alternative Community School / Akwesasne Freedom School
Boynton Middle School
Cornell Scientists at Bradfield Hall
Southside Community Center

Sharon Anderson
Anna Bartels

Steven Blasberg

Lisa Boquist

Terrance Carroll

Brian Frank Chabot

Chris Christensen

Leigh Fondakowski
Cindy Greco
Joanna Green

Gibrian Hagood
Dimitris Herrera Hernandez
Michael Hoffmann

Rod Howe
Jayme Kilburn

Cynthia Kramer

Pam Lillard
Arlene Muzyka
Jimmy Noriega

Tim Ostrander
Jon Raimon

Anne Rhodes 
Kelli Simpkins

Liz Thomas
Julie Tibbits

Jeff Tooley

Irene Weiser

Lindsey White
Judy Virgilio
Ingrid Zabel
Liz Walker

Special Thanks:



It is a pleasure and privilege to welcome you to the Schwartz Center for the 

Performing Arts, home of the Department of Performing and Media Arts. 

Many exciting performances and events showcase the talents of our stu-

dents, faculty, and visiting artists and scholars.

 

In 2016-17, our programming responded to the theme of “Captivity.” Now 
for 2017-18, we pivot from “Captivity” to its putative opposite: “Escape.” I 
say putative opposite because we can never be certain that an escape from 

one closure or enclosure will offer a full release...or create another closure or 
enclosure. That uncertainty animates questions at our graduate student-led 
symposium, “Escape from the Archive,” where resident scholars and artists 
think alongside distinguished guests about what kinds of “escape,” exactly, 
the move from archive to performance engenders. Similarly, the presentation 
of our speaker series, “Voices and Visions in Black Media,” brings to campus 
leading scholars working at innovative intersections of cinema studies and 
critical race studies. These scholars illuminate refreshing escapes from habit-
ual ways of apprehending films, racialized embodiment, and black subjectivi-
ty-while at the same time warning us of the traps and seizures that can haunt 
media production and its representations of race. Allied questions about 
race and its relationship to the crisis of mass incarceration will animate con-

versations with internationally renowned artist and activist Rhodessa Jones, 
who joins us in a residency this spring as a Frank H.T. Rhodes Class of ‘56 
Professor.
 

Though the desire to escape many baleful aspects of our current moment in 
history is one deeply felt in PMA, we do not misdirect the creative kindling 
of that desire through retreats into escapism. Rather, some of our work of 
this year offers us paradoxical escapes into alternate realities that enable us 
to see aspects of our own cultural and political situation more clearly-be-

cause less familiarity. For instance, Hamlet Wakes Up Late, directed by Re-

bekah Maggor, is not contemporary, realist, or set in North America, but it 

can nonetheless be understood as an allegory or fable through which to help 
make sense of life on the ground now in the United States (and many other 
places besides). In a related fashion, Mr. Burns: A Post-Electric Play, directed 
by Jayme Kilburn, throws us into a dystopian future where the concerns are 
seemingly far and disconnected from ours. But through apprehending that 
distant future world, we are invited to think hard about today’s pressing envi-
ronmental and technological crises and the disasters they may portend. Yet 
more directly, Climates of Change, the third annual collaboration between 
PMA and Civic Ensemble, addresses the fragility of our environment with an 
emphasis on how that fragility is felt in the Finger Lakes region of New York.
 

So many additional offerings populate our screens and stages this year. They 
include annual favorites like our 10-Minute Playfest, Locally Grown Dance 
concert, and Centrally Isolated Film Festival, as well as plays produced for 
our Black Box Explorations series  Bad Jews by Joshua Harmon, Current I 

Corriente by Irving Torres-Lopez, and The Loneliness Project co-written by 

Caitlin Kane-alongside the original choreography of Danielle LaGrua in Con-

tainment: Defining Boundaries and Activating Outbreak. In all of these efforts 
and more, we find the joy and also the challenges in the places where rigor-
ous thinking, imagination, artistic craft, and entertainment come together.We 
are delighted that you are joining us for that journey.
 

Nick Salvato

note from the chair |  cornell performing & media arts



Civic Ensemble creates theatre that explores and explodes the social, 
political, and cultural issues of our time. We bring audiences of differ-
ent races, classes, and experiences together in a public forum on the 
American experiment.
 
Civic Ensemble believes that theatre is everyone’s birthright. Civic En-
semble was founded in Ithaca, NY by Sarah K. Chalmers, Godfrey L. 
Simmons, Jr., and Jennifer Herzog in 2012 in response to a growing 
sense that despite a real theatre-going culture in Ithaca and surround-
ing areas, many communities were not being served. This includes 
communities of color, rural communities, college students, poor peo-
ple, people who are LGBTQ, and local artists, among others.

How we do it: 

Affordable Productions and Workshops of New Plays by or about
women and people of color;
Community-Based Plays developed and performed by community 
members;
In-School and Out-of-School education programs;
Productions of Classic Plays re-imagined for a contemporary
audience.
 
 
Why we do it:

Theatre is everyone’s birthright, onstage and off.
Ithaca-based theater practitioners deserve an artistic home.
Our obligation to emerging American playwrights is to produce their 
plays, not just develop them.
 
 

Civic Ensemble Staff

Gabriella Patricia Carr (Artistic Associate)
Sarah K. Chalmers (Co-Artistic Director)
Chanelle Ferguson (Communications Associate)
Christine Hughes (Marketing and Design Associate)
Godfrey L. Simmons, Jr. (Co-Artistic Director)
Lucy Walker (Project Assistant)

A B O U T  C I V I C  E N S E M B L E note from the artistic directors |  civic ensemble
One of the core principles of Civic Ensemble’s work as theatre-makers is col-
laboration. When we -- as individuals, artists, organizations, or communities -- 
work together to support each other our impact is greater. There is no need for 
defensiveness or competition with others. When we collaborate we set aside 
our personal agenda for a common one, and find power in numbers that has 
real impact on individuals and communities. The real and perceived division be-
tween “town” and “gown” gets in the way of developing a common agenda and 
moving our society toward what Dr. Martin Luther King, Jr. called “The Beloved 
Community.” 

Civic Ensemble is proud to be part of such a collaboration with Cornell Univer-
sity’s Department of Performing and Media Arts, the College of Agricultural and 
Life Sciences, and the people of Tompkins County. We believe that this pilot pro-
gram connecting undergraduate and graduate students and faculty across disci-
plines, community members, and practicing artists fulfills the goals of Engaged 
Cornell, the primary funder for this project. Engaged Cornell defines community 
engagement as “faculty, staff and students partnering with community members 
to address global issues.” We agree with this definition, one that represents a 
subtle shift in Civic’s focus as an organization. 

Civic Ensemble has always been a community-engaged theatre company. We 
produce plays that are inspired by or come from our community. Through the 
process of working on Climates of Change, we realize that our work needs to 
have a wider lens. In the same way that second-wave feminism taught us that the 
personal is political, working on this project has taught us that the local is global. 
While this is particularly true with what is happening to the Earth’s environment, 
we have found that connecting the global to the local deepens our understand-
ing of most contemporary societal challenges that we face.

Global climate change is a topic across and through which all others intersect. 
When we fight each battle against systems of oppression like economic inequal-
ity, sexim, capitalism, and race separately, we miss the bigger picture. When the 
impacts of climate change do reach us, will we be in a position to work together 
across these many differences and problem solve? 

Perhaps. Last month, Michael Hoffmann, Cornell Professor of Entomology and 
Executive Director of Cornell Institute for Climate Smart Solutions, visited our 
Theatre for Social Change class to talk about hope. That’s right. Hope. And as 
he looked at the beleaguered students who had been studying climate change 
and witnessing Tompkins County community members’ struggle with extreme 
weather, Dr. Hoffmann said to them: “The trick to not getting overwhelmed is 
focusing on one thing that you’re good at. You just focus on that, and how doing 
that one thing can contribute….” Indeed.

What’s the one thing you’re good at? And how can that help us adapt and miti-
gate extreme weather or climate change or any of the other challenges we face 
right now in the world? We invite you to write it here:

We hope this was not nearly enough space for you and that you had to write in 
the margins. Now...let’s get to work.

Sarah K. Chalmers and Godfrey L. Simmons, Jr.



c o l l a b o ra to r s’  n o te s s c e n e s
All scenes take place in the Fall of 2016 unless otherwise noted.

Mother Earth Indigenous Land Acknowledgement - The Present

Farmer’s Market I - Ithaca Farmer’s Market

The Science - Unitarian Church, Ithaca, NY

Interlude: Mother Earth - Hope

Stages of Grief - Zola’s Room

Interlude: Mother Earth - Tree

The Media - A Newsroom, Fall 2017

Farmer’s Market II - Ithaca Farmer’s Market

The Job Offer - Zola’s Room

Interlude: Mother Earth - Birth

Action I - Zola’s Room

Action II - Stories from the Community

Town Hall - Enfield, NY, Spring 2017

Farmer’s Market III - Ithaca Farmer’s Market

Puerto Rico - Fall 2017

The Job Interview

Farmer’s Market IV: The Decision - Ithaca Farmer’s Market

Global climate change is arguably the most pressing issue of our time, and 
it is a particularly charged topic in the Fingers Lakes, where in recent years 
hydrofracking debates, factory farming, agricultural pesticides, toxic waste 
storage proposals, renewable energy initiatives, tourist industry expan-
sion, and development projects on and near Native American sovereign 
territories have created deep divisions among residents. Our scientific un-
derstanding of climate change is quite solid, though it is often ignored by 
capitalists and politicians.  Less studied and less understood are the social 
consequences – the impact global warming will have on our families and 
communities. 

Climates of Change is a collaboration between Civic Ensemble, Ithaca’s 
community-based theater company, and Cornell University that brings to-
gether students, climate scientists, and citizens of the Finger Lakes.  Fund-
ed by a grant from Engaged Cornell, this production was developed in 
a course, Theatre and Social Change, in the Department of Performing 
and Media Arts.  Co-taught by Sara Warner and Godfrey L. Simmons, Jr., 
with assistance from Caitlin Kane, the class taught applied theater tech-
niques that enabled students to conduct interviews and participate in Sto-
ry Circles, a form of community-based dialog, under the tutelage of Civic 
Ensemble’s Sarah K. Chalmers.  The class studied earth and atmospheric 
science with Toby Ault and his graduate mentee Grace Liu.  Beginning in 
October, the students took all of this material and began to devise the 
script.  Community members, many of whom had worked with Civic En-
semble in the past, joined the development process, contributing to the 
collaboratively devised script and rehearsing roles in the play.
 

This type of production is called a Living Newspaper, which, as the name 
suggests, dramatizes current events in an engaging and entertaining man-
ner. Originating in Russia and Germany at the turn of the 20th century, 
Living Newspapers gained prominence in the United States in the 1930s, 
as part of the federally funded Works Progress Administration.  Under the 
auspices of the Federal Theater Project (FTP), which employed out-of-work 
artists and journalists during the Depression, Living Newspapers created 
and staged plays on the social issues of the day, ranging from agricultural 
and medical problems to race relations and the urban housing crisis.  Liv-
ing Newspapers eschew conventions of commercial theater in favor ex-
perimental techniques designed to promote critical thinking and prompt 
social action.  Given the proliferation of fabricated stories, and their sober-
ing political consequences, we feel it is time to revive Living Newspapers. 
 

Climates of Change will be staged on campus and across the community, 
and each performance will be followed by a discussion.  As a land grant 
institution, Cornell was built on the concept that what is happening in the 
world matters to and affects what happens in our labs and classrooms. We 
strive to make sure that what we do at the university, and out in the field, 
matters to the world and shapes it for the better. We hope this collabora-
tive project will encourage audiences and actors alike to see the imminent 
and future threats associated with climate change as well as the many pos-
sibilities for agency and activism.  Thanks for your support!

Toby Ault, Sarah K. Chalmers, Caitlin Kane, Godfrey L. Simmons, Jr., and 
Sara Warner



C A S T,  P R O D U C T I O N  T E A M  -A N D -  S TA F F
Godfrey L. Simmons, Jr. is a Senior Lecturer teaching Acting at Cornell’s De-

partment of Performing and Media Arts. He originally came to Cornell as an 
actor in Cornell’s RPTA program from 2003-2005, where he performed oppo-

site the late Yolanda King in A Raisin in the Sun and played Tom Joad in The 

Grapes of Wrath, among other shows. Godfrey is also an Artistic Director of 
Civic Ensemble, an Ithaca-based theatre company that produces new and 
overlooked plays by or about women and people of color, re-imagined clas-

sics, and community-based plays.

Jack Press is a senior Environmental & Sustainability Sciences major and The-

atre minor from Long Island. Some of his favorite roles include Dalton Chance 
in The Trestle at Pope Lick Creek (Schwartz Center), and Shorty in All God’s 

Chillun Got Wings (Schwartz Center). He hopes you enjoy and are inspired!

Elaine Qiu is a master student studying Applied Economics at Cornell Uni-
versity. She’s originally from China before getting her science degree in the 
US. Elaine enjoys art in many different forms, including novels, impressionist 
paintings, live performances, and so on. Her enthusiasm for science and art 
motivated her to explore applied theater & the Living Newspaper.

Kelly Richmond is a first year grad student in PMA who is studying everything 
related to performance, sexuality, and now climate change. Previous directing 
credits include Sangre Y Auga [Ithaca ], You Love Me Right? [Gay Play Day, To-

ronto], In Fair Verona: A Lesbian Dystopic Burlesque [Directors’ Festival, Mon-

treal] and Peter Pan [Players’ Theatre, Montreal ].

Dominique Thorne is currently a junior Human Development major in the Col-
lege of Human Ecology. She is a 2015 United States Presidential Scholar in 
the Arts and 2015 YoungArts Winner for Spoken Theater. She wants to thank 
Godfrey, Sarah, Sara, Caitlin, the cast/crew and community members for such 
a fantastic & educating experience.

Lucy Walker is a new play director, dramaturg, and producer. Her favorite/most 
humbling acting role was “Abuela Uno,” of the Abuelas de Plaza de Mayo 
searching for forcibly “disappeared” Argentines, in IC Teatro’s Próposito a la 

Duda presented at the United Nations. “Thanks always to Shirl and Edge.”

Sara Warner is Associate Professor in the Department of Performing and Me-

dia Arts.  She is the author of the award-winning book Acts of Gaiety: LGBT Per-

formance and the Politics of Pleasure (2012) and the producer of many events 
in PMA’s Performance Encounters series, which she co-founded.  In 2016, Sara 
was named a Stephen H. Weiss Junior Fellow, Cornell’s highest teaching honor 
for a recently tenured professor. 

C O M PA N Y  P R O F I L E S

Ensemble

Dajah Abdiel 

Katherine Adu-Bonsu

Nash Allan-Rahill

Elaigwu Ameh

Sam Blake

Heather Duke

John Finn

Denise Katzman

Grace Li

Mané Mehrahyan

Lisa Meixner McCullough

Jack Press

Ellaine Qiu

Kelly Richmond

Dominique Thorne 

Lucy Walker

Production Team

Director

Director

Co-Director

Producer

Production Stage Manager

Sound Designer

Media and Marketing

Project Assistant

Climate Science Advisors

Videographer

Sarah K. Chalmers
Godfrey L. Simmons, Jr.
Caitlin Kane
Sara Warner
Gabriella Patricia Carr
Katie Browe
Christine Hughes
Lucy Walker
Toby Ault
Grace Li
Deborah Hoard 
PSP Productions



Dajah Abdiel is a ninth semester senior studying math with a focus in operations 
research in the school of Arts and Sciences. She is a Chicago Posse scholar. She 
enjoys acting, singing, poetry, and music. The beauty of the intangible circulate me.

Katherine Adu-Bonsu is a senior studying Applied Economics and Management 
with a concentration in International Trade and Development. She is proud to be a 
part of this production and hopes people will see how climate change dispropor-
tionately affects marginalized groups. Outside of school, Katherine can be found 
sleeping, or planning a trip somewhere. Enjoy!

Nash Allan-Rahill is a fourth-year student studying Biological Engineering. Though 
he has little acting experience, Nash has been involved in lots of climate change 
activism work while in college and is very interested in the role theatre could play in 
a just transition to renewable energy.

Elaigwu Ameh is a doctoral student in the Department of Performing and Media 
Arts at Cornell University. As a playwright and the Founder of Theatre for Concerted 
Change Initiative, he has employed theater as a crucial laboratory for promoting 
positive change in society, especially in  marginalized communities in Africa. He is 
delighted to participate in this climate change project.

Toby Ault Toby Ault is an assistant professor in Earth and Atmospheric Science. 
His research focuses on climate impacts on prolonged drought risk and changes 
in seasonality. Ault received his PhD from the University of Arizona in 2011, then 
completed an ASP postdoctoral fellowship at the National Center for Atmospheric 
Research from 2011-2013 before joining Cornell.

Sam Blake is a PhD student in Performing and Media Arts at Cornell as well as 
a director, dramaturg, and performer. Recent credits include What Happens Next 

(Cherry Arts), Two Truths and Allie (PMA), String Up the Moon, and Emma When 

You Need Her based on radical anarchist, Emma Goldman.

Katie Browe is delighted to be working with Civic Ensemble for another project. 
Her first design with Civic was for Living with Water: Stories of the Flood. She is in-

terested in the intersection of technology and human experiences. Katie is a junior 
at Ithaca College pursuing a Bachelor of Sciences degree in Film, Photography, and 
Visual Arts and Bachelor of Arts degree in Theatre Studies. She is involved in Ithaca 
College Television, Quidditch, and DKA; she went to high school in New Haven, CT 
and was involved in the theatre community as a stage manager, audio technician, 
and carpenter.

Sarah K. Chalmers is an applied theatre practitioner, teacher, director, and actor. 
She is a founding member of both Civic Ensemble and Kitchen Theatre Compa-

ny in Ithaca, NY. Directing Credits: Civic Ensemble, Parent Stories, Safety, On the 
Corner, The Class Divide, Home: A Living Newspaper, Living with Water, ReEntry 

Theatre, Tin Can Theatre; Cornell, Baltimore by Kirsten Greenidge, and Gruesome 

Playground Injuries by Rajiv Joseph. Sarah is a facilitator and artistic leader for com-

munity groups at community centers, detention centers, schools and theatres. She 
has taught theatre at Cornell University, Ithaca College, Binghamton University, the 
Hangar Theatre in Ithaca, and Epic Theatre Ensemble in New York City. She has 
performed in Ithaca, Chicago, Seattle and New York City. 

c o m p a n y  p r o fi l e s Gabriella Patricia Carr is proud to be in her third season as Artistic Staff at Civic 
Ensemble. Ella is a Lead Teaching Artist for the Hangar Theatre. Ella runs a small 
private coaching studio focusing on vocal coaching and monologue work for young 
people. Ella recently directly The Mystery of Edwin Drood at the Hangar Theatre. 
Ella made her Off-Broadway directing and playwrighting debut last year with Gay-

braham Lincoln the Musical at the Hudson Guild Theater in NYC.

Heather Duke has performed in several Civic Ensemble Productions. She has two 
children, two granddaughters and a new husband! Transplanted from California 
to New York, Heather auditioned, studied and bartended, but as a single mother, 
ended up going to college. She became a Recreation Therapist, where she gets 
payed to play!

John Finn is thrilled to be part of his first Community Ensemble production.  He is 
a native Ithacan, a founding member of Citizens Climate Lobby - NY23, a licensed 
professional environmental engineer, helping to launch a non-profit for climate-re-

silient community water purification systems with AguaClaraReach.org.

Amelia Habicht dreams about running her fifth marathon. Despite a fear of heights, 
she has skydived for seven years. She is a student services professional for whom 
“everything changed” in 2009.  Now, she spends her time at the most unusual ven-

tures, putting full time energy into three of them while taking on the fourth in my 

spare time.

Caitlin Kane: is a third year Ph.D. student in the Department of Performing and 
Media Arts where her research focuses on the ethics of documentary, testimoni-
al, and community-based performance. Her other research interests include queer 
and feminist performance, theater for young audiences, and engaged research 
methodologies. She is a 2017-18 New York Public Humanities Fellow and will be 
co-directing Civic Ensemble’s and PMA’s co-production of The Loneliness Project 
this April as the culmination of that fellowship. In addition to her scholarly interests, 
Caitlin is a freelance dramaturg, director, and teaching artist based primarily out of 
Chicago, IL. Thank you to Sara, Godfrey, Sarah, and Toby for inviting her to join this 
project!

Denise Katzman is born & raised in Toronto, Canada. She is delighted to have been 
a founding member of SaneEnergyProject.org; along with creating and co-produc-

ing the 7.14.11 inaugural American Bar Association teleconference Drilling in an 

Abandoned Field: Hydrofracking in the Absence of Federal Regulations. I am grate-

ful for Civic Ensemble’s commitment to environmental and social justice.

Grace Li is a PhD candidate in Atmospheric Science. She is a climate change learner 
and enthusiastic about land-atmosphere interaction. 

Mané Mehrahyan Mane loves to dance, play the piano and guitar, sing, and to 
create products or experiences with others. She studies Design and Environmental 
Analysis,and minors in Theater. Yet her newfound hobby, which she discovered in 
her small village in Armenia, is to stay still and look at the stars.

Lisa Meixner McCullough studies Biological Sciences and Performing and Media 
Arts.  Career-wise, she’s interested in medicine (psychiatry) or the professoriate. Lisa 
thanks her fellow artists, who have inspired, taught, and lifted her through this pro-

cess, and her family, who has traveled many hours to support the performance.


